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SECTION A Choose two of the following seen passages for translation into
English and comment upon them as requested in each question. Each translation
carries 20 marks and each commentary 15 marks.

1. Translate this passage. Your comment should include (a) the scansion of the
second verse and (b) a brief discussion on the use of imagery in this ghazal.
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Hafez, Divan, Ghazal nr 9, ed. H. Elahi Ghomshe’i (Tehran, 1367), p. 36.
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2. Translate this passage. Your comments should consist of a brief explanation of
how Eraqi uses wine-imagery to express the mystical contents of this poem.
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Eraqi, Ku-ye Kharabat, in Ganj-e Sokhan, ed. Dh. Safa (Tehran, 1339), pp. 150-1.
(TURN OVER
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3. Translate this passage. Your comments should consist of a brief discussion of
the coherence of the way in which “the pearls are strung” in this passage.
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Maulana Rumi, Mast, in Ganj-e Sokhan, ed. Dh. Safa (Tehran, 1339), pp. 138-9.
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SECTION B
Choose one of the following topics for an essay in English [30) marks]:

4. “One hand on the Qur’an and the other on the cup, now close to what is
permitted, then close to what is forbidden. In this crude, stupid world, we are
neither absolute unbelievers, nor perfect Muslims.” Discuss this passage from
Mojir and illustrate your answer with other examples from the classical Persian

tradition.
5. Discuss the coherence of the imagery in Sohrab Sepehri’s “Where is the House
of the Friend?” and whether this imagery can successfully be translated into

another language or another media.

6. Analyse the three samples of poetry in Section A for their use of rhetorical

devices and rhetorical images. Compare and discuss the authors’ techniques.

END OF PAPER




