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Section A

Translate the following three seen passages into English and comment on them as

requested in each question. Each translation carries 15 marks and each commentary 10
marks.

1. Translate this passage. Your comments should include (a) the identification of the
. metre and the scansion of one of the bayts and (b) a brief discussion of Rumi’s use of
metaphors.
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Jalal al-din Rumi, Masnavi-ye Ma ‘navi, ed. R. Nicholson, (Tehran, repr. 1378), pp. 154-

5, 11. 3467-3487.
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2. Translate this passage.Your comment should include (a) the identification of the metre
and the scansion of one bayt and (b) a brief discussion on Gurgani’s use of repetitive

imagery.
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Fakhr al-Din As ad Gurgam st 0 Ramin, ed. M. Tuduva and A. Govakharlya (Tehran
1369), pp. 51-2, 11. 1-20.
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3. Translate this passage. Your comments should include (a) the naming of the metre and

the scansion of one of the bayrs; and (b) a brief discussion of the characterization of

Tukhvar in this passage.
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Firdausi, Shahnama, ed. Dj. Khaleghi-Motlagh, v. 3, (Costa Mesa, 1990), pp. 45-6, 11.

288-302.
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SECTION B
Answer one question [25 marks]

4. Compare and contrast the stories of the painters by Nezami and Amir-e Khusrau
Dehlavi, with particular attention to the philosophical meaning of the passage.

5. Discuss the problem of translating poetry vs. poetical translation, using as an example
‘Attar’s Mantiq al-Tayr and the Rubaiyat of Omar Khayyam.

6. Contrast and compare the didactical impact of Rumi’s choice of “the Reed” with
‘Attar’s choice of “Birds” to convey the soul’s spiritual yearning and search. Which
image do you consider more effective and why ?

7. Discuss the specific failings of Tus in the story of Farud and the way they are
articulated by the poet.

8. What role does the story of Farud play in the narrative structure of the Shahnama?

END OF PAPER



