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SECTION A

Choose two of the following for translation and analysis.

1 Translate the following seen passage of classical Persian poetry into English,
and analyse it by a) giving the scansion of one of the bayts of the poem, and b)
discussing Rumi’s use of paradox in the poem.
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* « He is with you »

Rumi, Divan-e Shams, Ghazal no. 2172, ed. Furuzanfar, vol. 5, p. 37.
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2 Translate the following seen passage of classical Persian poetry into English
and analyse it by a) identifying the metre and b) discussing the way in which
Hafez has played with religious and mystical themes in this poem.
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Divan-e Hafez, ed. Khanlari, no. 179, p. 374.
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3 Translate the following passage of seen classical Persian prose into English,
and analyse it by discussing aspects of the rhetoric employed by Maybudi in this
passage.
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Rashid al-Din Maybudi, Kashf al-asrar, Tehran, 1955-9, vol. 6, p. 492.
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4 Translate the following passage of seen classical Persian prose into English.
Discuss ways in which the prose in this extract resembles and differs from the
mystical prose of Maybudi and Samani.
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* « Verily | know that which you do not know »

** « He created man from dry clay, like the potter’'s »

Najm al-Din Razi Daya, Mirsad al-ibad, ed. Riyahi, Tehran, 1973, pp. 71-2.

(TURN OVER)
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SECTION B

Answer ONE of the following essay questions.

1. Compare and contrast discussions of love in the Kimiya-i sa ‘adat of
Muhammad Ghazali and the Sawanih of Ahmad Ghazali. How do the overall
aims of these two authors impact on the style and content of their expositions
of the subject?

2. Richter-Bernburg has stated: ‘The choice of language is nearly always based
on practical grounds only: to further circulation and reach the widest possible
audience.’ Discuss this statement with reference to one or more of the
Persian prose works you have studied.

3. How do Sufi authors of the period you have studied understand the nature of
Adam (i.e. the human being) and the events surrounding his creation?

4. To what extent can it be said that earlier writers and poets of the ‘school of
mystical love’ paved the way for Hafez?

END OF PAPER
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