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SECTION A
Choose two of the following for translation and analysis [66 marks]:

1. Translate the following seen passage into English [15 marks] and analyse it by (a)
giving the metre of the poem and (b) commenting on how the imagery used in the
passage influences our understanding of its contents [18 marks]:
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Eraqi, “Ku-ye Kharabat”, Ganj-e Sokhan, vol. 2, ed. Dh. Safa, Tehran, 1339, pp. 150-
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2. Translate the following seen passage into English [15 marks] and analyse it by (a)
giving the metre of the poem and (b) discussing the place of this ghazal within the
Divan-e Hafez as a whole [18 marks]:
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Hafez, “Ghazal 1,” Divan-e Hafez, ed. H. Elahi Ghomshe’i, Tehran, 1367, p. 33.
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3. Translate the following seen passage into English [15 marks] and analyse it by (a)
giving the metre of the poem and (b) commenting on the imagery used by the poet [18

marks]:
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Manuchehri Damghani, Divan, ed. M. Dabirsiyaqi, Tehran, 1370, p. 47.
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4. Translate the following seen passage into English [15 marks] and comment on

Koshvad’s criticism of Arash’s action [18 marks].
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Bahram Beyzaie, ‘Arash’ in Divan-e Namayesh (Tehran, Roshangaran, 2001), p
45.
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SECTION B. Answer one of the following essay questions [34 marks]:
1. Compare and contrast Sadeq Hedayat’s Parvin Dokhtar-e Sasan with Bahram
Beyzaie’s Death of Yazdgerd focusing in particular on their attitude towards

‘archaist nationalism’.

2. Compare and contrast the couple in Bahram Beyzaie’s Kalagh with the couple
in Gholamhosein Sa’edi’s Mah-e Asal.

3. Discuss the use and significance of wine-imagery in mystical poems with
examples.

4. How does Walter Benjamin’s The Task of the Translator help us in our critical
assessment of translations of Hafez’s Ghazal nr 3?

END OF PAPER



