R UNIVERSITY OF
&¥ CAMBRIDGE

ORIENTAL STUDIES TRIPOS Part II

South Asian Studies

Tuesday 2 June 2009 09.00 - 12.00

SA.17 HINDI TEXTS, 4

Candidates should translate all Hindi passages into English and answer TWO
out of the four essay questions. All passages are seen.

Write your number not your name on the cover sheet of each Answer Book.

STATIONERY REQUIREMENTS
20 Page Answer Book x 1
Rough Work Pad

You may not start to read the questions
printed on the subsequent pages of this

question paper until instructed that you may
“do so by the Invigilator.




OS2/SA.17

1. Translate the following passage into English:
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DHARAMVIR BHARTI, Andha Yug, p. 51

(15 marks)




OS2/SA.17

2. Translate the following passage into English:
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NIRMAL VERMA, 4ndhere Mem, pp. 47-48

(20 marks)

(TURN OVER)
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3. Translate the following passage into English:
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KRISHNA SOBTI, Dil-O-Danish, pp. 15-16

(15 marks)
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4. Translate the following passage into English:
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5. Write short essays in English on two of the following: (15 marks each)

(a) What is the role of “silence’ in the narrative in Nirmal Verma’s Andhere Mem?

(b) How would you describe Mahadevi Verma’s version of feminism?

(c) Compare the tone Mahak Bano uses when addressing Vakil Sahab to the tone
used by Kutumb Pyari in Krishna Sobti’s Dil-O-Danish. What does this tell us

about these women’s respective relationships to Vakil Sahab?

(d) What is the significance of the title of Dharamvir Bharti’s famous drama 4ndha
Yug?

END OF PAPER




