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1 In IM] the following words were introduced in different lessons. We list them

here again in table format so you can clearly see how they relate to each other.

Z series ¢ series & series & series

Demonstrative nouns h h b En
Prenoun ZD D HD ED
Place halhal zZ HT EZ
Direction ZB5 565 HbH EE5
Manner Zd 5 2: ) EDS
Manner ZATZ AT HATE EhTx

The simple explanation, that Z#1 means ‘this thing here’, %1 ‘that thing there’ and
H 1 ‘that thing over there’, works within certain limitations, but these words, just
like ‘it and ‘that” in English, do more than simply ‘point’ to things in a literal sense;
they often refer back to something just mentioned in the conversation, in which case
we say that they are being used ‘anaphorically’. In Japanese the normal, neutral
form for this kind of anaphoric reference is the € series. We shall first of all treat the
difference between €41 and &HH.

2 JHH MEL) &S BEIZREL =0,
~L WhZ, FNEEND L S ZRETT .,
[ H AFRDEBRENVDEBETT,

b HH. TOANDHEIESMESBBNZ ERNHVET,

Harada: Have you seen ‘Ran’, the film?

Helen: No. Who made it?

Harada: It was directed by a Japanese, Kurosawa.
Helen: Oh him. I've heard his name many times.
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Note that Helen knew nothing about the film. She is therefore simply referring to
‘it’, namely the film called ‘Ran’ that Harada has just mentioned. She uses %11 and
% ®. Now look at the following exchange:

3 JRH MEL) EWISBREIIRE LD,

K AZ. BRIV OLBRETL=R,.

JEH Z35 TR, ThHOERITFHRROM TS AKX DFHA
KL Mo ATT K1

ES FIHTLE2W., EOEWHAEDIDEFND XA,
BLHEHHNSIELLOOREZELRERS LTS
£ITIH.

Harada Have you see ‘Ran’, the film?

Kotani Yes. It was good, wasn't it.

Harada Yes. But it wasn’t a favourite with the critics, you know.

Kotani Really? I don't know whether it’s because of that or not,

but recently he does seem to have lost interest in producing that
kind of historical drama, doesn’t he.

This case is quite different: Kotani has seen the film and immediately responds
positively. The first %21 involves recognition of having seen the actual film; it is not
just a back reference to something previously mentioned in the discourse. This is one
of the key differences between %1 and £ 31. Harada repeats 3 ® because he too
has the seen the same film and is placing himself at the same distance from it as
Kotani. Kotani then shifts to % @ because this refers to a cause mentioned by
Harada which is therefore internal to the discourse: then he switches back to the &

series.
4 KE SEHLIEELTBOELERT T, E5FLALL
BEWWELET,
EH W, ZB5Z%, QY RUFENSRENTZENIDT

BREBSVLEVER S TWEEIATY., EiZBbTERIC
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Oy RANWEZHDTINL,

HH., THTLER, TEREVD & RITIFEDOAERIT
WEATTH, MO RNS5DT 7 v 7 ANAINTHAR
PHRECEFTWELE, HOEOT Y RATTVERA
REATOZ 27 b BRSO TWEDTBILLM>ZAL R
HDERAN

ZF5TTHh,. THHOEDO I LRELBIOMLIBWHTA
TT &,

How do you do. I'm Ono. I've just been transferred.

Ah, How do you do. They said that you had come from the
London office and I was looking forward very much to meeting
you, because, actually, I myself was in London ten years ago.
Ah, yes, now I remember. Ten years ago I was in the personnel
section at Head Office, and I certainly knew your name if
nothing else from the faxes that came in from London. London
must have been a busy place at that time what with all those
projects.

It was indeed. But I do look back on those days with a good deal

of affection, you know.

The reference is specific to ‘London at that time’. Ono has just returned to Japan,

whereas Harada was in London ten years ago. You can tell from the conversation

that both men are more or less of equal status in the company and identify with each

other’s experience of an actual place. The 3 series is used.

5 i

w7
1(in}

ZOME, TPar NINPLEVDETHEIZHEL WA
25T, TWRABBLAVEZEMETHOWELE,
HH., TEDBRLIHA-TET, RERROFRETL-,
Thidzhid, AEAOHEBOHDBISWITEB &
Znl7=bDTdi,
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HDE IFREHRIIZNIZELSHED LI DITE
B ATEH, BELTAKICEDL SR> TASHIC
HATHOELRDELER,

I recently met a man called John Hamilton who was very
knowledgeble about Noh; he had a lot of interesting things to
tell me.

Ah, him; I know him very well indeed. We were at university
together.

Fancy that! It's pretty impressive when you come across a
foreigner with as good Japanese as he has.

I know. He wasn’t that good at University, but after he
graduated he ended up living in Japan and then his Japanese

really took off.

Nick uses = ® on the first occasion to refer back to the person mentioned by

Yamaguchi, but notice that when Yamaguchi responds he refers to the actual person
John Hamilton with 3 ; this takes the reference away from the merely anaphoric

and shifts it to the person himself. It also shows that Yamaguchi wishes to identify
with Nick’s point of view. When Nick responds in turn he picks up the & @ in order

to show that he is on common ground with Yamaguchi.

6 AR ER
THEk

AR

HEZIS

ARAR

ZOMBEFTBENELES, ES5RBRVDELETLLIN.
HH. TWERBAN, [HOH. TOH]ITDODWTIERENS
BOYLIRBEENDBSIBNBAT, §0EIABr &0
TH, HOROREL CTREEZEATNWEIRILE

Bo L2 TWREEBSATITI,

FNME D BRDE > TWAERHRIZIZTNWAZNS LWATY,
HEETEWE LD Z > THERENT ST LTk T
LES>THLURHD ERA,

ESTIH. TNEFOEL,
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Hattori Has anything happened about that thing I asked you for on the
phone the other day?

Shimizu Oh dear, I'm sorry, [ didn’t get the kind of response from my
colleagues that I had expected, so for the time being.....

Hattori But I think at that time you said you were sure there would be
no problem.

Shimizu Yes, but it seems as though it won't go as smoothly as I thought.
I meant well but I'm afraid I've ended up causing you more
trouble — I'm sorry.

Hattori: I see. This puts me on the spot.

If Shimizu used 3 D #: he would be admitting his complicity early on, identifying
himself to a certain extent with the questioner, who in turn would expect a
favourable answer. To use & D ¥ here, referring simply to the discourse rather than
the actual ‘thing’, would be to erect an unsaid barrier, a sense of distance. Hattori
continues to use & & because it is in his interests to keep referring to the actual
event. It is only when he admits defeat that he can bring himself to use £ 1.

7 Using the C series

The following are fixed idioms:

DA these days

Z DR the other day

IhEnoslz~ to speak of, worth mentioning
Z DHf the other day

The Z series is used to refer to something right in front of you or that is very close to
you. But it also refers to something that has been mentioned immediately prior to
the present instant or to something with which you particularly identify. The

following conversation presents a straighforward use of Z.

FH EIFBADTENEHR,
K& BULRELET. THLHEFYITHENTNNEIATIN,
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#H AZ. ¥H. CTRRELPBWEITINSHNRI LR
BOTTA BloBLTELURIEE x> EHMBETHLWY
SNRLELZTE,

KE THISWD ETATEAKEEZLTLEDS & KHOHEED
PICH ELEBBRLIBBAERHVDEELN.

Kasuga Please, come in.

Mizushima Excuse me. It’s really nice and quiet here, isn’t it?

Kasuga Yes, well, there’s nothing else here except the University and so
it is quiet, I suppose. When we first moved here it was almost
too quiet and I felt lonely.

Mizushima: But once you have lived in a place like this, don’t you lose the
desire to live in the bustle of Tokyo?

8 The following conversation is a bit more complex. Compare the two different

responses to the professor’s comments, one by a diplomat, the other by a student.

iR

HRE

FE

Professor

RREE EEICHT 28K - BMENALT UL NNERE
EATHRENWEND ZERBIAEEAITHLONIR>TET
NETH, ENTEHIOMEEZFERTBITEES LIzshnh
WS T EIRBE, BIARBRNPINEVN S FEVNRIIMTET
WRWATT R,

2<BoL22BEVTTHh. COBEICEL T Z2T30%
BT AL ERNESESTEEEONRNVATT X,
FTOMBEICEL TE, EHBHMICABWEENTTIWEDT
BMATHIEANTTA, BNICERBMBENZKIANSAT
WTELWATIR.

It has recently become increasingly clear that economic and
technical aid for developing countries has not necessarily
produced satisfactory results, but when we ask how we can best

solve this problem, there doesn’t seem to be an ideal answer.
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Diplomat  You are absolutely right. As regards this matter, both those who

are the receiving end and those on the giving end have all sorts

of opinions and there is no consensus.

Student: I read an interesting article about that question in yesterday’s

paper. It does indeed seem difficult involving lots of

complicated questions.

When the diplomat uses Z @ he is identifying with the problem and indicating that

he too is involved in it. If he were to use € D& he would be maintaining a strict
distance and identifying the problem as the professor’s, not his own. The student,

because of his status, cannot be involved at the same level and so must use Z @ & .

Could the reply use & D &H? No, because only rarely does the @ series refer to

something in the present or the future. It usually has something to do with

recollection.
9 Study the following conversation:

ZE SHRDOBEOPFTHLMNT TERARWEALTE,

BE 5. T2V ARIDOIAZLWVAL RN,

2E S, FEIATIN, BATHWI ZENSENRESEALEITE,
BIZIBDIERADERSDT, BxoEBMLWRERST
Wizh, TOA BZBPUL02ERROKERE ST K.

B H5. ¥H, T, ESLTERFALBRIERDP DD,

ZE DAEDVVWAVABE/BTHAT. FEbro & ELENSERR
BICHIEAEERD R, 5ULEL, TOADRKRERLETNE,
RESADETEALLBDERAN > TEDIDTEHELICU-LD
Lo,

B8 ~X. FNhT?

24 BPULOZEOROKET. BIrHIATHAENI ST ERN
HBH>TE>TEITE,

BHB

MATEDH. EDH DB
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24h ZIRARZVWEEWTERZTE, EBEIA>TWIFLLNE,
BERBLLIMZDES T, ZEhSRiLMAEFESZTNE,
FHLMTTHELES T,

BE 5. [FOH. ZOFDZEREIAT b, BRBEBREET
NS5 LRokIAKRI, ZEIBICBRALEIEAH-I=b,
BRIFZEENEho DS, BATWRNEESITE,

Student Someone started talking to me on the train back from class
today.
Mother Really, You don’t come across many people like that these days.

Student I know. He started by asking things like whether I was a
student, and then it got oddly personal and so I became a little
suspicious. But it turned out that he was an old friend of father’s
from university days.

Mother Oh, how strange! How did you find out?

Student He had so many questions that I got a bit annoyed and it must
have showed. So he then said ‘excuse me but aren’t you Mr
Kodama’s son’ and I was really surprised.

Mother Really? And what?

Student He told me he had known father since they were students and
he said he’d met you several times.

Mother Who was he? What was his name?

Student TI've got his card here with me — it seems he’s called Kamishima.
He said that I was the spitting image of father and that’s why he
started a conversation although he realized he was being
impolite.

Mother Oh, I remember him. He turned up at our house two or three
times while your father was still alive. You were still a child and

so wouldn’t remember him.
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The use of the € series is quite straightforward but in two places the Z series is
used. Normally Z @ means simply ‘this (here)’, but when the student uses Z®d A
he is shifting into a narrative mode, trying to make what he says more interesting.
Compare English ‘I met this odd man on the train today’, where similar expectations

of a narrative to follow are aroused.

When the student uses Z ZiZ he is actually bringing out the card and pointing to it.
Similarly, if the mother were to reply with Z D75, she would be referring to the
person they have been talking about, but if she uses Z M, she is referring to the

person on the name card in front of her.

Exercises

Read the following dialogues and then choose one of the options in brackets. Both
options may, of course, be possible.

1

i EDSRENTHOATRATHFIALCE> DX,

ARA H5. TI. FERIFTVRAENI EES ThVWb, TRED
o,

FE S D, HEDST, (BDOA, TONIRE- EBEDSRVD,

2

BiTH ZOMFN— b Tlay— V52 RMIT I KL BEAZE
Aok,

A ., (FOA. BON) .

RifH BE. BRERASEND, BEFRICR71FUAOHEL 2N,

A (CABAN. BARAN) DAR BnizZ Eblinb,
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ORIV U X IZBEZE RIZT o ZRICRRBICE L AT TELZAD
ZERATVS,

5525, TAUNBADBOATL &,

AZ. T® BDOA, FDA) 41FUAASLWD,

Ho, T, FNT BOA. FTDOA) BESIMLLED,
EDS, ABENRD > THEEKRFEEIITO AT E,

(BFIT, FZT) (BOA TOA)RKXEST=DE,
ZFIUIERR. wmELZO,

AZ. FAZHOBRBOZEEILSBATNT, §E=ATh- LI
BEIITHITEELID>TE> Thkd,

£¥H. (Bh. TH) THTHESELESTNE,
ZFNNESTHRVAEZNE, FIIREHL T, KADABNKIED
BICRIESTE-Thb,

ZFNTHislf> TRELED,
HRIEOBEBEHMNVWTHOBEFEEZLETH>TE>THW D,

HLH L.

HH. BXh, IERIILBORTTHEEALEDLTRILLELE,
Wi, (o, To%) HBICAESREEGSDETATLENS,
EFh, ) ERl->TROLLELE.

%l EEAREEON—FT4—TIVITENIAREVWELE,
CFDA, HDOAN) E1H S KMEEEIZNBANTT N,

N, ZHEMELAZEMDEEEoTELRE L,
EDHBREMDATIT N,
BoENREOLBVNDOTELI LD EEAMN ESHDEFRHRLR
BANEBIATYT, E0WS3DIF (BHDA, TDOA) IZBHETFIZHO
HOBENWBRWBEE-ES, BEBVEVNET>TWELE,
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REOHRES 2D EEAN.

WP, FOTHABVEBRSIATT L. BOA, £DA) Y& T
EABRIZDVWTNAS AN ED, HOBERICELWAREANS NS
ERVWTWELENS,

BIRANTEREFDOEEZ NS 5 L THRBRARVWAZEN S Hh 5N
A5k, EENDHRIOELZ D AR,
EF3MbLNERA. T (HBD. £D) TADFEITWHWRARN
HhEINTHET., (TEE-TH (BD. £D) TARKERD L
RERE<Bok] EO<EDEDIZE>TET L,

O ROORBENSOBEAICLD EEEETICEAL TIIHEDLST
HAFENEZVWDT, ZRARDMNEESSEND ZETT L,
BEFLEEL WD ORIFFEANNSDATTR,
COEBRANRVIEATVEIREIIR DT, (656, dBL)
DOFTFTHOHNWTHIARETE, EYE2ELZFRELED XD

5L Wi,

FIOERO 7O 7 bDIETE & EENBBAET ER.

b, HBE. (F0, dD) ZETRABEWTWEEEZWI LN
HDEL.
FNREBEEDEIN 7. EEDD, BEDEIAAN, NEENET,
ESLTHFOPz 7 bnSALTIELWET D AR, ENTHM
BETHHL2O0NEB o THRANAENWTALEAZEN. ESBMED
W ESREZEZLAEBVWAE., BIZIMAMEHSLWIEEZESTWS
WTEADIN,

(D, D) FWIRACITNETY, ToZ<MATHWTHASZE
ICLET,
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HH, TOLTLNEZ, 7OVl MBREBRIOI—F 4 >
TRBABIEO T TWZAENS, o EEITIFNIZCH
DIMBBATEAD,

(FD. HD) BETIHHEDIZEAEHFBIITo 2TV OHEIC
BBERD TR TP A ERNET,

E3Mm., (INT. HBNT. TNT) BEOHDEE > TWD DN,
HEFRDB IO 7 O SA L TWEETRWHAEBWEL T,
a7z > T, —EHIARAL,

(Fn. ) Wb xoEHLUETSNBWATTAR -,
HAbRLIZTOZ 7 MO SALTHESEWVWEVRATHNITENEMR
EZOHERTEATSEE>THAKR,

(ZD. HD) ARRE<SEALTBUETH, RIEDBLoE
BRERLIDPLDIFOShoZABE LR TR,
BLRTZWERA,
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Word List

L Ran name of a film

AR Kurosawa surname

B kantoku director, manager
e sakuhin work of art

B P hyaronka critic

~DFEN ~ho sei because of ~
KERT ki o nakusu lose interest

EHETS funin suru take up a new post
AER jinji-ka personnel department
BE no Noh play
HLWXID) kuwashii (X ni) familiar with X

G & dokyisei classmate

BIZAZT me ni miete visibly

SEN umai good, skilful

# ken matter

Bk doryo colleague
RETENWETS yasuukeai o suru make an easy promise
GERS yowaru be in trouble, weaken
153 toji at that time

AL sabishii lonely

R zatto bustle

FEREw® L E hatten tojokoku developing country
Bt gijutsu technique

B8 enjo help, aid

3] umu give birth to, give rise to
EHIZ tomi ni rapidly

227 QI kaiketsu suru solve

% an proposition, idea
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barabara
kiji
karamu
mezurashii
myo ni
oyaji
mutto suru
kao ni deru
Kodama
bikkuri suru
Kamishima
uri futatsu
oboeru
Ginza

kado
giizen
Yoshino
aikawarazu
haiya

yoji
taishikan
shako jirei
techo

seki 0 hazasu
ukagau
gunji
Boeicho
kuraberu
kuchiguse
tsiichi

moshikomisha
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all over the place
article

be involved
rare
strangely
father
disgruntled
show
surname

be surprised
surname

spitting image

remember, learn, memorise

place name

corner

by chance

surname

as usual

actor

business

embassy

social niceties

diary, notebook
leave one's seat, be away
listen, hear (humble)
military affairs
Defence Agency
compare

habit of speech
notice

applicant
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BHiE
MBOW<
e
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BWE

yosu

tema

nitari yottari
Kato

jijo

nattoku no yuku
hatsumimi

harikiru

iigusa

le1

appearance, conditions
bother

more or less the same
surname

situation

satisfactory

first heard

keen

excuse, explanation






